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Painting the Resemblance over the Image: u

b

Reflections with Basil of Caesarea and Diadochus of Photike
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2. Basil of Caesarea u
2.1. The power of the likeness

* On the Origin of Humanity, Discourse
1, 16, SC 160, 206-8, trans. Harrison,
43-4:

[Moioopev avBpwTtrov KAt €ikova
NUETEPAV Kai KaB’ opoiwoiv. TO pév TA
KTIOEI EXOMEV " TO OE €K TTPOAIPETEWGS
katopBoUuev. 'EV TR TTPWTN KATAOKEUR
OUVUTTAPXEI NPTV TO KAT €iKOVA
yeyeviioBal ©Oeol - €K TTPOAIPECEWG NUIV
katopBoUTal TO KaB’ Opoiwalv gival
@¢o0.

,«Let us make the human being
according to our image and according to
our likeness» [Gen 1.26] By our creation
we have the first, and by our free choice
we build the second. In our initial
structure co-originates and exists our
coming into being according to the
iImage of God. By free choice we are
conformed to that which is according to
the likeness of God.



2. Basil of Caesarea

2.1. The power of the likeness

ToUT0 O€ TO KATA TTPOAIPEDIV, OUVAUEI
NIV EVUTTAPXEI- EVEPYEIQ BE EQUTOIG
eTTayopuev. Ei un mmpoAaBwv eittev 0
KUpiog Troiv Nuag- «lMoiroouev» Kai
«KOO’ Opoiwalvy, €i un TRV T00 YevéaBal
KaB’ opoiwaoiv duvapiv NUiv ExapioaTo,
oUK Qv T EauTWV £€ouaia THV TTPOC
@¢eov opoiwaly £d0e€dueba. NUv pévTol
OUVAEI NUAG ETTOINCEV OUOIWTIKOUC
QeW.

And this is what is according to free
choice: the power exists in us but we
bring it about by our activity. If the Lord,
In anticipation, had not said in making us
‘Let us make’, and, ‘according to the
likeness’, if he had not given us the
power to come to be according to the
likeness, we should not have received
the likeness to God by our own authority
[power]. Yet now he has made us with
the power to become like God.”



2. Basil of Caesarea

2.2. The painter and his work

On the Origin of Humanity, Discourse 1,

16, SC 160, 208, trans. Harrison, 44:

Auvaplv fola Boug Trpog 1O opomoeou
e, a(pr]st r]pag apyamg eival TA¢
Trpog OIxe), opmwoswg, iva npsTapog N
Tr]g spyaolag 0 plceog, Iva U WOTTEP
elKovsg wpav Trapa Cwypacpou
ysvopavou €IKA Keipeval, iva pn 14 TAG
NUETEPOC OPOIWOEWS AAAW ETTAIVOV

PEPN.

And in giving us the power to become
like God, he let us be artisans of the
likeness to God, so that the reward for
the work would be ours. Thus we would
not be like images made by a painter,
lying inertly, lest our likeness should
bring praise to another.



2. Basil of Caesarea

2.2. The painter and his work

‘Otav yap TV eikOva 10n¢ akpIpig
MEUMOPPWMPEVNV TTPOC TO TTPWTOTUTIOV,
oU TNV €iKOVa ETTAIVEIC, GAAG TOV
{wypagov Baupadeic. “lva Toivuv TO
Oalua €uov yévnTal Kai pr aAASTPIOV,
£UOI KaTENITTE TO KOO’ Opoiwalv Ogol
vevéaBal. Kat’ ikova yap Exw 10O
AoyIKOC eival, Kad’ opoiwaoiv 8¢ yivoual
£V T XpIoTIavog yevéaBal.

For when you see an image exactly
shaped like the prototype, you do not
praise the image but you marvel at the
painter. Accordingly, so that the marvel
may become mine and not another’s, he
has left it to me to become according to
the likeness of God. For | have that
which is according to the image in being
a rational being, but | become according
to the likeness in becoming Christian.



3. Diadochus of Photice u

3.1. Seal of virtue, seal of beauty

The seal of God’s virtue is imprinted on the beeswax
that represents the human being. Just as the wax
needs to be “warmed up and thoroughly softened”, the
human person should be “tested in efforts and
weaknesses”. (ch. 94, SC 5 bis, 155, trans.
Ermatinger,122.)

Diadochus also mentions “the seal of the divine beauty”
(To0 kGAAoucg ToU Beiou TRV oPpayida), according to the
words of the Ps. 4,7: “the light of your face, God, is
sealed upon us”. This seal imprints the human heart.
(ch. 94, SC 5 bis, 156, trans. Ermatinger, 123.)




3. Diadochus of Photice u

3.2. On marks and lines

the imprint or mark (XapakTtip)
the trait, characteristic feature or line (ypauuad).

Ultimately, the goal of human life is to possess the
“mark of the likeness” (0 xapakTip TAC OPOIWTEWG).
(ch. 89, SC 5 his, p. 149)

In baptism the divine grace regenerates the human,
by washing “every stain of sin” and making clearly
visible and resplendent “all the etchings of the soul”
(Trdoac 10¢ YPAUMOAC TS WUNAG... AQUTTPUVEL).

(ch. 89, SC 5 his, p. 149)




3. Diadochus of Photice u

3.3. The grace that paints

Diadochus, One Hundred Chapters, ch.
89, SC 5 his, 149. trans. Ermatinger,
117:

TO B¢ ekdéxeTal iva oUV NWiv EpyaonTal
OTTEP £0TI TO KAB' opoiwaolv. ‘Otav ouv
apgnral 0 voUg £v TTOAAR aioBbnoel
yeUeoBal TAC xpnoToTNTOC TOU AQyiou
TTVEUPATOG, TOTE OPEIAOEY €iDEVAI OTI
AapxeTal N XAPIC WOTTEP EMMIIWYPAPEIV E€IC
TO KOT €ikOva TO KOO’ OPoiwaIv.

The other part, which is the likeness,
* she hopes to bring about with our
cooperation. When the mind (intellect)
begins to taste the goodness of the Holy
Spirit with profound sentiments, then we
ought to know that grace iIs beginning to
paint the likeness over the image.
(revised).



3. Diadochus of Photice

3.3. The grace that paints

Ch. 89, SC 5 his, 149, trans. Ermatinger, 118: In
the same way, in fact, that painters first sketch the
figure of the paining of a person in one color (evi
XpwpaTi diaypd@ouai To oxiua Tol avbpuwTrou),
and then little by little they make it flourish with one
pigmentation upon another, reflecting even the
model’s hair faithfully (oUtw¢ 16 100
OUOIOYPAPOUNEVOU APXI Kai TV TPIXWV
atmoowlouaiv €i60¢), So too the grace of God first
establishes a sketch of ‘in the image’ (puBuilel 10
Kat €ikova) through baptism as when the human
was first created.
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3. Diadochus of Photice u

3.3. The grace that paints

When grace sees that we desire with all our heart
the beauty of the likeness (100 KaAAoug TAG
opolwoewcg) and to be naked and without fear (cf.
Gen 2:25) in its workshop, than it makes virtue
flourish over virtue (cf. John 1:16); thus elevating
the soul’'s beauty from glory to glory (a1rd 56ENC
gic 56&av TO TAC WUXAC Eido¢ avagpépouaa, cf. 2
Cor 3:18), it places upon it the distinguishing mark
of ‘the likeness’ (TOV xapakTiipa TAC OPOIWCEWCS
auTA TTEPITTOIET).
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4. Comparison u

Glory, resplendence and image of God

Diadochus:

« The imprint of the character of the model is not separated from the
participation in his light and radiance, which enables the human ascension in

glory.
* The perfection of the likeness is achieved and known in illumination (ch. 89).

* EXxperiencing an “abundance of illumination” is to “enjoy the glory of the Lord”
In silence (ch. 8).

» To arrive at perfect love — a state synonym with perfect likeness — is to
achieve “complete impassibility wrought by God’s glory” (ch. 17).
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4. Comparison u
Glory, resplendence and image of God

Paul's Christology:

In the vocabulary of the Hebrews 1:3, Christ is the radiance of God’s glory

(on'rauyaopcx TAG 00¢NG) and the expression of God’s being (xapakTtnp TAS
uttooTdoewg auTod), an image bearing the very character of the divine nature.

In Colossians, Christ is the “image of the invisible God” (Col 1:15), mediating the
epistemic and existential access to the incomprehensible God.
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4. Comparison w

b

Glory, resplendence and image of God

Basil, On the Holy Spirit, 18, 45, 149C,
SC 17 bis, 406, trans. Andersen, 72:

MG ouv, €itTep €ig Kai €ig, ouyi duo Beoi; “OTI How does one and one not equal two Gods?
BaaolAeug Aéyetal kai i TOU BaoIAéwG EikWwy, Kai ou Because we speak of the emperor, and the

duo BaoiAeig. OUTE yap 10 KpATog OXiCeTal, oUTE ] emperor’s image — but not two emperors. The
66&a diapepicetal. ‘Qg yap r kpatoloa UV Apxn power is not divided, nor the glory separated. One
Kai A E¢ouaia pia, oUTw Kai A TTap’ AUV dofoAoyia is the dominion and authority over us; we do not
uia, Kai oU TToAAai- BIOTI 1) TAG €ikOvVOG TIUr £1Ti TO  send up glories to God, but glory; the honor given

TTpwToTUTTOV dlafaivel. “O ouv £aTiv Evialba the image passes to the prototype. The image of
MINNTIKQG 1) €iKWv, TOUTO £KET UOIKWG O Yiog. Kai the emperor is an image by imitation, but the Son
WOTTEP ETTI TV TEXVIKWV KATA TAV HOPPRV N is a natural image; in works of art the likeness is
OMoiwaIg, oUTWG £TTi TAG Beiag Kai douvBEéTou dependent on its original form, and since the
PUOEWC, &V T Kolvwvia TAS B£0TNTOC €0TIV ) divine nature is not composed of parts, in the

EVWOIC. community of the divinity is the union [of persons].
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4. Comparison u

Glory, resplendence and image of God

Paul's Christology:
« the notion of “form” has an explanatory role in Phil. 2, 6:

* being in “the form of God” (¢v yop@f Ocol), Christ has accepted to take on
“the form of a servant” (nopgrv douAou AaBwv).
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4. Comparison u
Platonic background

Plato’s Philebus 38e-39c: correspondence between the object (seen in the world)
— the word (written in the soul) and the image of the object (painted in the soul).

Plato’s Republic 596a-603b: argument for the double ontological distancing of the
works of art from Forms, with imitation (mimesis) introducing each time an inferior

ontological status.

Plato’s painting metaphor can serve several philosophical purposes: theory of
language, theory of art, ontology, theory of the state.
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5. Conclusions u
Painting the Ressemblance over the Image

The use of the painting metaphor marks a shift from Christological (Paul) to
trinitarian and anthropological focus (Diadochus and Basil).

Basil and Diadochus leave behind a formal and substantial understanding of
the image and prefer a dynamic, a vivid-performative one.

In anthropology, the metaphor of the painting is used to show the human
being as icon in the making.

It moves the understanding of the eikon from the realm of “inert” objects, art
and craftsmanship into the realm of life, relatedness and active participation
together with God the painter.

It helps rethinking the materiality and mediation of the image through a certain
shift towards the paradigm of the mirror and the light-glory.
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